THE BRINGING FORTH OF THE WORK OF ART 


in short those rules are often used only to establish a 
base from which to depart and return). Think as well 
about the rhythms that exist on the presentational level 
of Symphony No. 7 in A Major Opus 92 of Beethoven of The 
Stars and Stripes Forever of John Philip Sousa Liebes— _ 
lieder Waltzes of Johannes Brahms of Valses nobles et 
sentimentales of Maurice Ravel. Think about the simul- 
taneous use of different rhythms--polyrhythms--in the 
music of Charles Ives exempli gratia Symphony No. 4. 
Think about the rhythms that exist on the presentational 
level of Broadway Boogie- Woogie of Piet Mondrian (1942- 
1943, oil on canvas, 50" X 500 MOMA, NYC) of Autumn 
Rhythm of Jackson Pollock (1950, 105" X 207", MOMA, NYC). 
Think about the work of art on the representational level 
and think about the collaboration of harmony and balance 
in Madame Bovary of Flaubert and know that Emma Bovary 
kills herself because she can find no other way of es- 
caping from the rhythmic pattern of life in nineteenth- 
century Normandy think about The Four Seasons Opus 8 

Nos. 1-4 of Antonio Vivaldi about Barges on the Canal 
Saint-Martin, Paris of Alfred Sisley (1870, oil on can- 
vas, 19 5/8" X 25 5/8", Louvre, Paris) about Sun Setting 
over the Sea of Joseph Mallord William Turner (ce. 1840- 
1845, oil on canvas, 36" X 48", The Tate Gallery, London) 
about La Grenouillere of Claude Monet (1869, oil on can- 
vas, 29 7/8" X 39 1/4", The Metropolitan Museum of Art, 


Nights in the Gardens of Spain of Manuel de Falla about 
Sonnet XVIII "Shall I Compare Thee to a Summer's Day" of 
William Shakespeare about It Is a Beauteous Evening, Calm 
and Free of William Wordsworth about On Seeing the Elgin 


Marbles for the First Time of John Keats about Homez Thoughts 


of Percy Bysshe Shelley about Symphony No. l in G Minor 
"Winter Dreams" Opus 13 of Peter I. Tchaikovsky or about 
any work of art which is about the cycles of nature so 

to speak whether that work of art was brought into exis- 
tence in a period of history in which the will-to-art 

was the will-to-empathy or in a period of history in 
which the will-to-art was the will-to-abstraction whether 
that work of art is a representation of a single measure/ 
unit so to speak of a repeated natural pattern of units/ 
measures (the rhythmic repetition of the earth on its axis, 
the rhythmic rotation of the earth around the sun and 

so on) or about the entire natural cycle and know that 
patterned movement is incarnated in a great many works 

of art particularly those works of art that are created 
in periods when the will-to-art is the will-to-empathy. 





